








1 ‘MOSART Workshop on Current Research Directions in Computer Music’ held in Barcelona at the 
Pompeu Fabra University from 15-17 November 2001. 
 
2 ‘Mixed Reality’ has now become a standard notion in areas like media art, architectural design as 
well as medicine. It refers to environments that mix computer generated realities with (representations 
of) the physical or ‘real’ world.  
 
3 ‘Presence Research’ is concerned with the notion of ‘being there’. It is often applied to the area of 









4 The term telesymbiosis is used in biological research and literally means 'symbiosis at a distance'. It 
has been adopted to describe the quasi-symbiotic relationships - between the physical world and the 
distant computer world - in UNCAGED. Admittedly, the term might be misleading as it is also used 
(synonymously with the term ‘telepresence’) in the context of Virtual Reality, where it refers to a 
person's feeling of being present in a virtual or remote environment. 
 

















6 See the WIT group’s website at http://www.kcl.ac.uk/depsta/pse/mancen/witrg/ for more detailed 






































9 One should bear in mind that printing out documents involves considerable costs and might not be a viable option 




10 Cf. Stephen Scrivener’s webpage at: http://www.chelsea.arts.ac.uk/17858.htm (last accessed on: 
25.03.2011) 
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examiner had visited the exhibition at the MOC and was therefore able to base his evaluation on actual experience rather than on the provided recordings only. However, this was pure chance (the external examiner had not yet been chosen at the time of the exhibition, nor was I aware that he had visited the show) and will of course not be the case for the majority of people consulting my PhD. While it would have certainly been a considerable effort to install UNCAGED at the viva, I now feel that the creation of a dialogue between the theoretical account given in my thesis and the direct physical experience of the work by the examination board would have added an invaluable epistemological validity to the examination process and emphasised my standpoint of the practical work being the central outcome and contribution to knowledge and understanding of my research project. Further, in order to increase the impact and relevance of the viva, in particular where a live and/or physical component is central to the research, the opening up to a wider (academic) public should be more seriously considered and encouraged. Obviously, these considerations become more or less irrelevant where the practical component of the research activity as well as its outcomes take place within the digital domain, such as Net Art, Software Art, Digital Video and Electronic Music. 
 With regards to the ‘truth value’ of the written part of my PhD I would like to make one final point. While I don’t want to suggest that I have been lying in my thesis, I have to admit that in order to construct a coherent narrative, I have often felt obliged to present certain issues, especially regarding the development of my artistic work, in drastically simplified, possibly distorted ways. Most importantly, I have omitted that fact that since 2003 ‐ coinciding with the research and development phase of UNCAGED ‐ I have started to develop a shared artistic practice with Cécile Colle. While this collaboration might not have had a major impact on the final outcome of UNCAGED, it certainly played a key role in the critical assessment of UNCAGED and, obviously, radically changed my, or better our, post‐UNCAGED practice. What is more, it also undermines my rather linear account I have provided regarding the development of my artistic practice. This is because, in collaboration with Cécile, I had produced a body of work before UNCAGED had been completed, which implies a much more critical 
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view on ‘new technologies’ and the notion of interactivity than my motivation for 
UNCAGED might suggest.   
Exit­Wall: In lieu of a conclusion In the light of this retrospective evaluation of my PhD project, both the written part and the representation of the artworks by means video recording might be viewed as a quasi‐interface to the original, physical artistic output. Like an interface the thesis provides direct, and more or less standardized, access to some knowledge and understanding embedded within UNCAGED. At the same time, though, it also constitutes a barrier hiding away or distracting from other possible perspectives and physical experiences of the work. This viewpoint is in line with my theoretical and artistic research on the intrinsic nature of the interface and has been resumed paradigmatically in my recent collaboration with Cécile Colle, Exit­Wall (Fig. 1).   
 
 Fig. 1: Exit­Wall (2010) by Cécile Colle}{Ralf Nuhn 
 Dimensions: 406 cm x 225 cm x 10 cm   200 exit sign boxes, permanent magnets, multi‐sockets, metal structure  
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